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Computer-assisted Musicology

‘We are, in fact, involved in
the greatest change in textual
scholarship since Aldus
Manutius’

Peter M W Robinson, ‘New Directions in Critical Editing’, in Kathryn
Sutherland (ed.), Electronic Text: Investigations in Method and Theory,

Clarendon Press (Oxford, 1997)
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Linking—Degrees of clarity

• ‘The opening of Fantasia 4 (Ex. 3.16) explores at least
seven different two-voice interlocks in the space of just six
bars.’(Howard)

• ‘The broad harmonic paragraph. . . includes much playing
upon the possibilities of major- and minor-mode inflexions’
(Adams)

• ‘Towards the end of. . . ’ (Holman)

• ‘about two inches from the edge of the record’
(Gramophone)

• ‘. . . The minim D of the second violin should be B flat.’
(Eaglefield-Hull)
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